NIETZSCHE AND WAGNER

THE STORY OF A BEROKEN FRIENDSHIP

AND CHANGED IDEALS—-NIETZ-
SCHE'S INSANITY.

he death of Priedrich Nletzsche inevitably
calls up the story of an intellectual friendship
the violenee of whaose origin and end was only
egualled by the brevity of jie existence. That
story will have to be called “The Case of Niets-
sche ™ as the bhook In which the German writer

changed from Wagner's greatest devotee to his |

flercest enemy was called “The (Case of Wagner.
Tha real cause of Nietzsche's break with the
man whom he ldolized for four years s not
known, and is mot 1Tkely to be cleared up by
the death of the philosophic champion of egolsm
end pessimism Both men weres not only hu-
man, they were aliogether too human, and it
woulf be asking a great deal to sk one to be-
lieve that Nietzasche's aposiary was an intel-
lecteal revalution and revulsion ptre and simple.
The break came at a moment when the two
shoul have !wen one in a happiness so supreme
thaer mtelleciual heresy conld not possibly have

lifted f1a head for 3 moment ‘Wagner was in |

the midst of a realization of a dream, an am-
bition more daring than had sver entered the
mind of a musician Nistzache had heralded the
consummatics with an impassloned eloguence
&lso without pareilel Yet the herald's trumpet

FRIEDRICH NIETZECHE

becomes mule in the midst of the triumph, and
when its tlones are next heard they shake the

walis of Wagnecism like the blast that

“erst threw down

Oid Jericho's substantial town™
The persons least affecicd oy the pother were
the conservatives among the friends of Wag-
ner's art, for to them there was the same want
in “Richard Wagner in Bayreuth™
s¢ of Wagner.,” Both were the
fermenting hrain, more bent on
rvid rhetaric than measured
in the in-
perhaps more wel-
o sa‘d) to the ir-
to those who cared
warks than
the regeneration
vazstarianism, and

anation

than
wr's art
iom

Lthraueh

the

three or four vears ago of a

bi r of Nietzsche, written by his sister,
wh rot«d her life to him after his lasarnity
be prenounced, addad copsiderahly to the
story of the rupiure between the two men, but
did

of the opera
is gaid 10 have written and the
have rudsly condemned, and
muore but perbaps
Frau Firster-Nletzsche's
= pffair is void of all feeling of
to Villa Wahnfried, and her
1 of the beginning of the friendship Iu--

n the youihful philciogist and the mature
musician tells of a strangely vehement admira-
tirn of the youngsr for the older man, an admi-

vagsue,

hawever,

ral indeed, that suggests the paasion of King
Lucwig. Frau Firster-Nietzsche, for sught we
kr.w to the contrary, is still a devoted Wag-
nerite, Her husband, Dr. Bernerd Firster, was

5o ardent a disciple of Wagner's that he went
1o Paraguay In 1896 and founded a colony for
the purpese of reahizing some of the thecries for
regenaration of mankind which Wagner
bsd pist forth in “Art and Religion” He diel
in 1%890, and his widow has since then been her
‘uriunate brother's nurse und [terary secre-
1t is mairly from her book that this ac-
vt of the relations between Wagner and
Nicizsche is drawn
They met for the first time at the house of
Frau Brockhaus, Wagner's sgister, In Leipsic, in
November, 1M6N: Nietzsche was then twenty-
four years old and Wagner fifty-seven. The
younger man, baving abandoned theology. had
stu“led philvlogy in the universities of Bonn
and Lelpsic. Filve months after his meeting
with Waszner he was appointed professor of
cinssical philology In the Tniversity of Bile,
Bwitzerland. Within five weeks after he had
made Bile his home he had sought out Wagner
&t his home in Triebschen, on Lake Lucecrue,

tne

|
for his no- |

of the |

which he proclaimed In his prose |

had been recelved and Invited to spend Whit-
Monday with him. He came again and again,
and appears to have fallen under the Influence
of the dramatist as under a spell. The wildest
kyperbole will not suffice him to picture the
Ereatness and the charm of his friend. Here are

& few expressions from letters written at the
time:

Wagner is all that we had hoped of him: a
gredat and iavish mind, an energetic mind, and
an entrancingly amiable man.

I have found a man who, as no other, reveals
E:o me the li!mneaa of what Schopenhauer calls
| “the genius This is no other than Richard
Wagner, about whom you must believe no judg-
ment that appears in the press, the writings of
| musical pedants, ete. No one knows him, no one
| ean judge him, for all the world stands on an.
{ other foundation and is not native to his atmaos-
| phere. In him there reigns so unconditional an
i:dea}uy, 0 deep and touching a humanity, so
lsuh!lme an earnestness of life, that near him 1
| feel myself in neighborhood of the divine.
| I have my Italy, like you, only that I cannot
fiy there oftener than from Saturday to Sun-
gay. Its name is Triebschen, which is already
quite a home to me. Latterly I have been there
four times, and scarcely n week elapses but a
| letter makes the same journey. What [ learn,
near, see and understand there is indescribable.
!R--hum-nhauer and Goethe, Aschylus and Pin-
tadar are still allve, believe me,
| When vou come and see me we must go to
Triebschen It is an infinite enrichment of one's
life to meet such a gentus at close quarters.
For me everything tiat & best and Jovellest i3
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| inguish him in every respect; but Fritz with-
drew from these marks of esteem wherever he
could; this loud and noisy praise of Wagner's
Iwu repugnant to him.™ He returned to Bay-
reuth to hear four performances, but kept him-
self as faras possible aloof from the coryphantic
throng of worshippers.

The men met only a few times after 1876 in
the course of a visit to a mutual friend at
Borrento. Nietzsche had already begun work on
his “Menschliches, Allzumenschliches™ (“Human,
Altogether too Human™), in which he began to
lampoon his former master. In 1888 came “Der
Fall Wagner” (“The Case of Wagner')—ths bit-
terest attack on the Bayrenth mastsr's works
and theories that has ever been printsd. Tow-
ard them Wagner's publlc attitude always re-
mained dignified and reserved, and six months
after the issue of this book night settled down
over poor Nietzsche's mind forever. There is
evidence a-pienty that Nietzsche always con-
sidered himself aggrieved and never forgot the
intellectual debt which he owed to the early
meetings at Triebschen. Even after he had
written “Der Fall Wagner” he wrote: “Here,
while T am speaking of the recreations of my
life I lack the word to eXpress my gratitude for
that which formed my deepest and my heartiest
solace. This beyond all doubt was the Intimats

knit with the names of Schopenhauer and |

| Wagner.
In this spirit of enthusiastiec veneration for a
man w seemed 1o him Schopenhager, Goethe,
| AEechylug and Plndar, all rolled into one, Nietz-
| schie now entered the lists to do bhattle for
| Wagner by publishing in 1872 his “Geburt der
| Tragidio dpm der Musik™ (“The

’aus 3viste

Eirth of Tragedy Out of the Spirit of Music™), |

8 oof

the first of

his polemi
work. In the same year he attended the laving
of the cornerstone of the festival theatre at
Bayreuth and visited Wagner. At Easter, 1873,
he goes to the Wagnerian Mecea again, and
takes part in the meeling of the Patronats-
verein, whoss aim it was to assist Wagner with
money for the first festival. He goes again on
an Invitation In August, 1874, Meanwhile there
were evidences of a growing coclness in the
frierdship, and in the August visit there may
have been a quarre! over Brahms At any rate,
there is an anecdote from Mme. Firster-Nietz-
sche’s book, told in the transiation made by
Willlam Ashton Ellis for the preface to Volume
V1 of “Richard Wagner's Prose Works."

My brother and I heard the “Triumphlied” of
Erahms in the Bile Cathedral It was a splen-
did performance and pleased Fritz very much.
When he went to Bayreuth In August he took
the planoforte arrangem-nt with him, apparent-
1y in the paive belief hat Wagn=r would like it
I say “apparently,” for npon later reflection it
has occurred to me that this red bound
“Triumphlied” was meant as a sort of gaad,
and therefors Wagner's prodigious wrath seems
| to have been not altogether groundless. o |
will leave the continuation of the tale to Waz-
ner, who had an exquisite fashlon of satirizinz
bimself:

“*Your brother set this red book on the piano;
whenever | went into the drawing room the red
thirg stared me in the face; It exasperated me,
as a red rag to a bull. Perhaps T guessed that
Nietzsche wanted it to say to me, ‘See here apn-
other man who can turn out samething good?”
Innd one evening I hroke out with a vengeance ™

Wagner had a hearty laugh at the recol
tio. *“What did my brother say™" 1T asked
alarm. “Nothing at all,” answered Wagner
“He simply bluzhed, and lcoked at me In aston-
ishment and modest dignity. 1 would giv
ruandred thousand marks to have such splen
n anners as this Nietzsche, always ¢ -
always well hred; 1’2 an immense advantazs
the woerld.” That story of Wazner's came ha

my mind at this moment (spring, 18T
critz,” T =aid, “why didn’t you tell that u
about Brahms's ‘Triumphiled'? Wazner relar
the whoele thing to me himself” Fritz look
straight before him and held his tor :
last he sald, beneath his breath, “Lisheth,
Wagner was not great.”

?
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Here Wagner zeems 1o have bheen ““aitomether
! too human" to sult the gentle Nistzache, who was
probably as much amazed at the exhibitior [

pettiness of charactsr and jHl-temper in his ol
as he nazed at the it-
ness of wak ever a th in
the e Wagner still iz ta the tribe

that salaam and Kowts at Villa Wahnfrel and
to £ the wvocal sctre of his “Triumphlied,”

compased (n honor of Germany’s triamph over
Franre
¥

into the houss of the man who had ceie-
triumph with hi= * Kaisermarseh'
offence for which “the master™ foit it his
discipie & school-

He may have lauched 2t It afterwsard, but
the time, warrant, he fully Justified
3 zsehe's remark to his sister that that time
“Whogner was naot greabt’” Still there was no
pen split betwaen the two, althouxh Nietzsclie
invitations givéen to
rehearsals of “Der Ring des
Nibelungen™ in I8TH. Meanwhile, he was writ-
ing hiz heraldiz fanfure, “Richard Wagner at
Bavreuth,” which appeared in the early part of
July of the festival year INTH. Nietzsehe f{ol-
lyws it to  the Wagnerian Mecca, having formed
the purpose to hear all of the rehearsalsand afl
of the performances. He hears the rehearsals
and rushes away without warning even to his
| slstar, who comes to join him. To judge by a
remark in an unpublished sketch written in
1%7% he had found himself derelved. "My fault
was in coming to Bayreuth with an ldeal: | had

1t that

privilege to reprimond his

by
al

Wi

arcepied none of 2oyveral

atm to hear the

| Triebschen, days of trust, of cheerfulness,

2 In favor of the new art- |

to experience the bitterest undeception.’”” And |

while experiencing this pndeception he found
| himself always the centre of admiring cireles,
! who praised his brochure until he could no

!langer endure hearing its title, And Wagner

was among the flatterers. Fran Flirster-Nielz-
anxious to show that Wagner did noth-
“Wagner, In fact, dis-
o bonor and dis-

sche I8
Ing to offend her brother.
played the utmost cagerncss

ccmmunion with Richard Wagner. 1 would give
Httle for the rest of my human relations; at no
price would T cut out of my lfe the days of
of
subilime inspirations, of deep moments. 1 know
not what others have gone through with Wag-
ner: our heaven was never traversed hy a
cloud.” On the authority of an unnamed writer
in the “Revue d¢s deux Mondes” Houston
Stewart Chamberlain says in his book on Wage-
ner that shortly before insanlty cnehrouded his
mind Nietzsche journeyed to Lucerne, drove out
to Triebschen, and sat there apart by the lake
apparently occupisd in tracing signs in the sand:
but when his companion bent down te luok into
his face she saw the tears streaming from his
eyen

It would be idle to attempt to find any bond
of reconciliation Between the hooks which
Nictzeche wrote pro and these which he wrote
contra Wagner. On both sides there are ovi-
dences in abundanee of that curse of musical

dialootic—the love of phrase for the sake of
phrase and the want of conviction fortified on
fact. More than any other writers. musical
eritics of the transcendental kind love the

music of thelfr own words, and havinz an art
that is so largely subjective to deal wilh they
are freer than all other crities from the thralls
of logic, reason and common
waords suffice them for praise
phrases for argument. It would
wise to cite Nietzsche agalnst Wagner
hin There is no more need to take him
serfously in either of his attitudes than John
F. Runcimay or Bernard Shaw (pardon, shade
of Nietzsch=!). But he has heen & power in the
world in the promotion philos-
ophy, and his jueglery with words was amazing
Musicians will nesd not long
with him, bot moralists will
putations we have not £ to
flee the present purg to

{few expressions to show
simersault which he accompi
ner matter INTH Nie
Wagner was not only the
art, but of art It and
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the world and—to tha

doaiile

4

of

umdversal significance; waorld belng now

GIFE

Is Richard Wagner" Between
Kant and Eleates, between Schopenhausr and
Empedocles, beiwesen Aschyius and Richard
Waener, thers are such affir s that one can
almost feel the relativity of all ideas of time.
‘Wiener was the ahsolutely free artist, who

do otherwise than think in all the arts
* the reconeiler and mediator between
e ngly sphercs, “‘the restorer of
ity and totality in the artistic faculty™. “it
more than a Agure of speesch to say that he

cannot
e,

sundered

i=
has surprised Nature with his gaze: that he has

seen her naked.! “and so at last the advent of
the greatest magictan and benefactor. among
mortals, the dithyrambic dramatist,” ete

Then comes the revulsion and now the
Nietzsche who had thus extolled the artist Wag-
rer doubted if he was either dramatist or
musician. He did not know, indeed, whether or
not the god of his earlier idolatry was entitled
to be called a ‘German or even a human being
(*Mensch”). “Is he not a disease?™ Has was
sure, huwever, that he was “a modern Caglios-
tro” who had "made musie 111" a “master of
hypnotie  tricka™ His musie is “endiessn=ss

1
without melody ; within him there arises first the i

hallucination of gesture and to fit that he seeks
for ‘tone semiotik’ His music is the gym-
nastic of ugilness on the tightrope of discord™;
his manner of musical development Is “poverty-
stricken, emparrassed, amateurish™; he is ad-
mirable only in the mountain of trifles, the
“greatest minlaturist in music, capable of
squeezing an infinity of significance and sweet-

pess into the tinlest spuce”; Wagner's music, in' Pearl—I offered to loan him our bammock,

| arettes,

brief, i “simply bad music, perhaps the worst
that has ever been written™ Nietzsche dis-
cusses Wagner's notions of redemption, and, tak-
ing “Lohengrin® as an {llustration, reduces the
fundamental idea of Its story to any one of four
formuias, of which the reader may make choice:
First, "Hysterical young women prefer to be re-
decmed by their physicians,” Second—""The
worst of resuits may follow if one does not go
to bed betimes.” Third—"It is best not to know
too much about the person one marries”
Fourth—" ‘Lohengrin’ contains an anathems
agalnst research and inquiry. In it Wagner rep-
resents the Christian conception: Thou must
! and shalt believe! It is a crime against the
! Highest and Hollest to be scizntific.” That will

suffice. H E K
_—_ .-
ANTIQUE “NEFS.”
SILVER MODELS OF SHIPS OF FORMER

DAYS-THE DUKE OF SAXE-COBURG'S
UNIQUE COLLECTION.

From The London Telegraph.,

| Among the artistic hobbles which have been
teken up warmly by varicous members of the
royal family none was, perhaps, more interest-
ing than that of the late Duke of Saxe-Coburg in
the collection of antiqus nefs, or Models of ships
in silver. Concerning these, his Hoyal Highness
was both an enthusiast and an expert, and the
sprecimens he amassed, pnumbering just upon
furty, include some of the finest ever turned out
by sixtecnth, seventeenth and eighteenth cen-
tury goldsmiths. In artistie circies at the present
time much surmise exists a8 to the ultimate
destination of the unlque and Intrinsically ex-
tremely valuable collectlon, and it i3 sugzested
that it would form an approprigte memorial of
one held in such deep respect throughout the
navy if they could be acquired for the nation.
The Duchess Marie doubtiess knows what was
the wish of the late Duke on the subject since
the lamented death of their son, butl it may be
polntsd out that in no form of artistic handi-
raft are our great publie tregsure houses s0
worly furnished as with these. There & no ex-
» at all in the British Mussum, South K-n-

umyg
singlen is little better off, while in the Wallace

ol
rich
L

Ly

tiom, at Hertford House, so boundlessly
in almost every concelvable object of bean-
¥y nol ons s 1o be seen. Yot in the old
days such models were frequent gifts bhetween
al personages, their professed purpose being
& table ormament to contain wine. In every in-
siance they were corstructed with the greatest
care and aceuracy, and possess, therefove, the
aslditlonal historic vaiue of illustrating correetly
the lines and rig of the fighting ships and mer-
chantmen which carried “Those dogs of an elder
day, who sacked the goiden ports.”

The Duke lent the coliection to be shown, it
may he remembered, at the Royal Naval Exhi-
hition of 1881, where they constituted one of
the most notable features of the Loan Art See-
tion. All displayed were admirable examples of
i French, Old Duteh, Nuremburg, or Augs-
Lurg craftsmanship, and were embellished with
an immense amount of fascinating detail. One
of the largest of the seventeenth century was
the model of the three masted Felicitas, made
ut Nuremburg, ontirely In parcel gilt. Bhe ia
shown under full sail, with fighting tops in the
Mas and the hull is beautifully chased with a
triumphal procession of Neptune and the sea-
gods, A somewhat smaller cne, made at the
same town, has oniy two masts, but has a large
twao story onversd deck houss. Grouped upom -
s. saillors men amd wemen, and
zuns both on deck and at the port-
tme of the French specimens bears the

+itia, and has a covered deck with two
: cme large cannon, while she carries
ers amnd waomen, men and sailors. Her flags

iz, and upon the salls vartous crests and

her are =soldi
&he carri=s
holes,

ensraved A r of Dutch ex-

are th masted open decked ships

full sail, with the crew and several sol-

s and s » and round shot. The
s are chased rmalds, and there are
ty outlined he f =6a MOnsters
the bows, O irg has twelve

1S b ; d of Pan st the
S 1 t the rn. The hutll § hasad
nyn and bears the inseription,

usg Hex nus.” In this one thers are

Thuse who knew the lals
admiration for these rarlties ware always
if any to be seen or bousht, and
of the Trinity House, wishing to
the twenty-fifth anniversary of
with that famous corporation,
mi thar he es] y prized
T feet long, made in
representing a trader. One

in the rigsing.

ilad to tell him
hrethren

the

st recent additions to the collection
portTa a fizght between Vasepn de Gama and

black hraves. In almest all the silver or silver-
gilt huile stand upon two pairs of little wheels,
=0 that they may be conveyed easily along the
table from guest to guest o fulfil thelir original
FUrpose

It wotld bas an interssting byparh in the fields
of the silversmith's handicraft to discover when
these quaintly delightful toys passed out of
favor. Very small specimens of boats and sall-
ing ships may occasionally be seen at the well
acrredited dealers in old plate. and are generally
quickly acquired by discerning women for their
“silver tabl=s."” But these large nefs are as-
suredly very scarce, and must at all times have
heen extremely costly. The two must celebrated
madern moedels in silver are, of course, the
beautiful pair representing the Britannia and
the Victaria, which were the offering of the
Royval Navy and Marines to the Quesn on the
veeasion of her Jubilee in 1887, For the repre-
sentation of the nobls hattleship, so sadly lest a
few years iater, a set of exact drawings to scale
were prepared. and the fineness of the work in
this may be judged from the fact that eaeh Zun
of her Nordenfeldt armament, with its carriage,
ran be stood upon a florin, and welgha half an
ounce, thaugh it contains no fewer than one
hundred and elghteen piccea; and in the Britan-
nia the rigging and cther details are indicated
with equal delicacy. Some few owners of sue-
cessful racing yachts have had them reproduced
as miniatores In silver, but the idea 's by no
means a hackneysd one at present. From in-
cldental inquiries it appears, however, that the
war has brought into fashionable favor the
naval field gun in silver as the adjunct of the
smoking room table to contain cigars or cig-
and these are faultlessly correct In
[lhz‘-ir proportionate .adherence te the original
inea,

FOR SUSPENSION.

From The Chicago News.
Pearl—He said If I refused him I would find
him suspended from a tree In the park
Ruby—What did you say. ‘L



